
go

Go to the Consulate tomorrow. Tell them what 
I’ve done. They will not bolt their doors to my 
wife, my mother and my little son.  Your name 
is a number, your story’s a case, your need a 
request, your hopes will be filed, come back next 
week. Must we all die then, because there are 
too many of us? I’ve been to every consulate in 
town. Everywhere the answer is the same.  They 
don’t know what to do with me - and nobody cares  
Isn’t my art a document?  Don’t you know? Art 
is the artist’s only passport. To this we’ve 
come, than men withold the world from men. No 
ship nor shore for him who drowns at sea. No 
home nor grave for him who dies on land.  To 
this we’ve come that man be born a stranger upon 
God’s earth, that he be chosen without a chance 
for choice, that he be hunted without the hope 
of refuge - to this we’ve come, and you, you 
too, shall weep.  If to men, not to God we now 
must pray, tell me Secretary, who are these men?  
If to them not to God we now must pray, tell 
me, Secretary  - who are these dark archangels? 

Will they be conquered?  Will they be doomed?
What will your papers do?  They cannot stop the 
clock. They are too thin an armour against a 
bullet  Parting turns time into tears, turns 
hearts into clocks. O let all flags be burned, 
and guilt be shared, o give us back the earth, 
and make us free.  He has entered the country 
illegally? No, he had to escape the Police! 
All the documents must be signed, Seas go dry 
and suns grow cold, but all the documents must 
be signed, and don’t foget that questionnaires 
must be answered. One must have one’s papers.
I don’t see how we can help you. You’re not even 
one of our citizens.Is there anyone behind those 
doors to whom the heart can still be explained?
Fate can be hitched to its diamond point by a click 
of the tongue. Lo! Death’s frontiers are open, 
All aboard!  Burn your papers, lock your bags (all 
aboard!) There’s no bar nor chain to cross (all 
aboard!)  There’s no flag nor flight, there’s no clock 
nor numbered nights.  Horizons, horizons - there’s 
no guard to bribe or beg.  Death’s frontiers are free.

G E R T R U D E  O P E R A 
GIAN CARLO MENOTTI
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Refugee Blues   

W. H. Auden

Say this city has ten million souls,
Some are living in mansions, some are living in holes:
Yet there’s no place for us, my dear, yet there’s no place for us.

Once we had a country and we thought it fair,
Look in the atlas and you’ll find it there:
We cannot go there now, my dear, we cannot go there now.

In the village churchyard there grows an old yew,
Every spring it blossoms anew:
Old passports can’t do that, my dear, old passports can’t do that.

The consul banged the table and said,
“If you’ve got no passport you’re officially dead”:
But we are still alive, my dear, but we are still alive.

Went to a committee; they offered me a chair;
Asked me politely to return next year:
But where shall we go to-day, my dear, but where shall we go to-day?

Came to a public meeting; the speaker got up and said;
“If we let them in, they will steal our daily bread”:
He was talking of you and me, my dear, he was talking of you and me.

Thought I heard the thunder rumbling in the sky;
It was Hitler over Europe, saying, “They must die”:
O we were in his mind, my dear, O we were in his mind.

Saw a poodle in a jacket fastened with a pin,
Saw a door opened and a cat let in:
But they weren’t German Jews, my dear, but they weren’t German Jews.

Went down the harbour and stood upon the quay,
Saw the fish swimming as if they were free:
Only ten feet away, my dear, only ten feet away.

Walked through a wood, saw the birds in the trees;
They had no politicians and sang at their ease:
They weren’t the human race, my dear, they weren’t the human race.

Dreamed I saw a building with a thousand floors,
A thousand windows and a thousand doors:
Not one of them was ours, my dear, not one of them was ours.

Stood on a great plain in the falling snow;
Ten thousand soldiers marched to and fro:
Looking for you and me, my dear, looking for you and me.
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Gian-Carlo Menotti wrote The Consul in 1950, 
in response to stories he heard: news reports 
and personal encounters with refugees fleeing 
Europe after World War II. Two stories, taken 
from the pages of the New York Times, moved 
him deeply. One involved a group of Jewish 
refugees who became trapped on a bridge 
between Austria and Hungary. Based loosely 
on this article, Menotti wrote a screenplay for 
MGM. His story involved refugees trying to 
flee Austria to Hungary, during WWII. They 
didn’t have passports or papers and ended up 
trapped for a week on a bridge between the 
two countries. Neither Austria nor Hungary 
would admit them. But the subject was deemed 
too depressing for audiences, looking to forget 
the great tragedies of the war. And the film was 
never made.

The other involved the tragic story of a Polish 
immigrant who hanged herself on Ellis Island 
after being denied entry to the US. The utter 
despair felt by this immigrant in particular, who 
has risked and lost everything… I feel that this 
fuelled so much of the emotion of this work. 
On a personal level, I read that Menotti once 
met an old Italian woman on a plane from Italy 
to New York. Her papers were not in order and 
no one could understand her explanations, 
spoken with a strange accent. Menotti himself 
did all he could to assist her with dealing with 
the authorities, but to no avail. No doubt she 
was the inspiration for the role of the Foreign 
Woman in The Consul.

The Consul was set in Menotti’s here and now 
in an unidentified European country. Magda 
Sorrel’s husband is fleeing the secret police, and 
needs a visa for the family to leave the country. 
He has to cross the border to escape the secret 
police. In the Consulate waiting room, the 
reality of the indifferent bureaucracy and lack 
of empathy hits Magda. The room is full of 
characters with awful stories, who cling to hope 
that their visa will be granted. The Consul’s 
secretary espouses the department line “Your 
name is a number, your story’s a case, you need 
a request – your hopes will be filed – come back 
next week.” As time passes, and Magda cannot 
make her case heard, her mother-in-law and 
baby die, her husband is captured, as she takes 
what she sees as the only path left.

Tragically Menotti would find much resonance 
in the headlines of today’s papers. The story of 
The Consul has never been more relevant. Just 
last month the UN’s human rights chief attacked 
Europe’s “chilling indifference” to refugees. 
2017 saw record deaths and record numbers of 
displaced people.

The rise of nationalism, escalations in border 
control and the treatment of refugees as 
“swarms” rather than humans.... Magda’s aria in 

Act II responds to all of this as Magda expresses 
sorrow at the state of the world and anger that 
free people watch as innocents die. She finishes 
with the powerful assertion, “Oh the day will 
come, I know, when our hearts aflame will burn 
your paper chains... that day, neither ink nor seal 
shall cage our souls. That day will come.”

It has been suggested by some that the callous 
and indifferent bureaucracy presented in The 
Consul, and its refusal to treat like human beings 
the people desperately seeking visas, is pointedly 
and disturbingly reminiscent of Australia’s 
refugee policy. Indeed, Julian Burnside recently 
commented on the impact this production had on 
him. “Gertrude Opera’s moving and beautifully 
sung production of The Consul” illustrates the 
soul-destroying denial of freedom, and there is a 
tug at the heart-strings every couple of minutes. 
The story is familiar and invites contemplation – 
what would we do to protect our family, and fight 
for our freedom?

Entertainment in homes was really only just taking 
off in the 1950s and the “opera-as-theatre” scene 
was in its hey-day, with the ‘new’ avenue for 
opera and opera singers through television. The 
show received rave reviews and fear of missing 
out drove people into the theatres. Radio and 
TV opera was popular – Menotti wrote Amahl 
and The Night Visitors for TV – but people 
looked more readily to theatres for their leisure, 
entertainment and intellectual stimulation. Back 
then, they were in the habit of going out in search 
of stories of other lives, cultures, experiences. Not 
sitting on their couch with multiple screens!

Nowadays, quality opera is expensive. So much 
of what goes into the preparation is unseen and 
unacknowledged. Singers prepare their roles in 
their own time, practice, pay for lessons, research, 
memorise. The idea that opera singers have a 
glamorous, well-paid career is a fallacy! Although 
we love to put on a gown and jewels as much as 
audiences love to see them, much of opera is just 
hard work behind the scenes. It is interesting to 
note that Menotti’s motivations in choosing his 
subjects were to work against what Samuel Barber 
(his partner) had called “the after-dinner mint of 
the rich”.  Menotti wrote opera in order that art 
should become part of society – “a much needed 
member of society, rather than just an ornament”. 

This production of is essentially on a shoestring. 
The late Peter Corrigan (who designed our set) 
was a fierce supporter of our focus on the telling 
of stories theatrically – presenting a carefully 
considered and evocative stage design that belies 
the amount spent. The Consul lends itself to an 
intimate, chamber treatment, but the number of 
people involved is still significant. Professionals, 
not just singers and musicians, but creative and 
production teams, giving some of their time 
voluntarily so that this story might be told.

LIMELIGHT MAGAZINE - May 2014

THE CONSUL:  
MENOTTI’S WARNING OF TRUMPISM  AND THE ALT RIGHT

With more displaced people in the world than ever before, this 1950 opera has never 
been more relevant as a case for human rights.



ACT 1, sc.   Home
John returns home after a meeting with a wounded leg. His wife Magda and John’s 
mother despair over the constant threats to their safety. The Secret Police are in hot 
pursuit. John tells Magda he intends to cross the border to seek asylum, and gives 
instructions for Magda to go the Consulate, tell them what has happened, and get a Visa 
so that they may all join him. “They will not bolt their doors to my wife, my mother and 
my little son”.

ACT 1, sc. ii   The Consulate
A string of people tell the Secretary their heartbreaking stories. She proceeds to give 
them paperwork, and demands the presentation of documents, seemingly unmoved by 
their plight.  “Your name is a number, your story’s a case, your need a request, your hopes 
will be filed, come back next week”

Act  2, sc. i  Home
Magda tells her mother of the weariness and frustration. In a dream, she sees John 
wounded and her child dead.  Upon waking, there is a signal from John, and the 
messenger Assan arrives, but not before another visit from the Chief of Police. Magda 
offers money, but the Police Chief wants only the names of John’s accomplices.  The child 
dies, and not long after the Mother dies too. 

Act 2, sc. 2  The Consulate
Another string of desperate stories and attempts to enter the safe haven of another 
country. Magda’s desperation is rising. The Secretary is almost won over by a Magician 
seeking a ‘simple little Visa’, and eventually is persuaded by Magda’s impassioned pleas 
to speak to the Consul on her behalf. Just as Magda thinks her luck is about to change, 
out of The Consul’s office walks a ‘very important visitor’.

Act 3, sc. 1  The Consulate
Magda is still waiting. The Secretary tells her the Consulate is about to close, but she 
does not give up.  Vera Boronel gets the good news that her Visa is granted.  Assan 
enters with news that John has not yet crossed the border, as he is waiting news of 
Magda and the family Visa.  Assan pressures Magda into helping the cause, and she 
resolves to take action that will ensure the safetly of all concerned. She leaves, and 
soon after John Sorel enters, looking for his wife. The Secretary takes pity on him, but is 
thwarted by the arrival of the Police Chief, who against international rules, arrests John 
and removes him from the Consulate by force.  The Secretary phones Magda, but the 
phone rings out.

Act 3, sc. ii  Home
Magda sees no alternative  but to take her own life in order to protect her husband and 
his freedom-fighting associates.  The phone call from the secretary goes unanswered 
and alone, she tuns on the oven, and waits.  “There’s no guard to bribe or beg, Death’s 
frontiers are open, all aboard!” 
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Eugene is a graduate of the Elder Conservatorium (Adelaide), a gradu-
ate actor of the Adelaide Centre for the Arts and a graduate screenwrit-
er/director/producer of the International Film School Sydney.  Eugene 
was a young artist with Gertrude Opera in 2014. In the same year, he 
performed the rôle of Hidraot in Glück’s Armide for the Yorke Trust 
Summer Opera in North Norfolk UK. Eugene sang in three new produc-
tions for the Inaugural Nagambie Lakes Opera Festival 2015. He was 
also awarded the Sheila Prior Memorial Scholarship to attend the Lisa 
Gasteen National Opera School. Last year he reprised Peter in Hänsel 
and Gretel for OA schools company in NSW.  Eugene recently per-
formed the title role in Co-Opera’s Eugene Onegin and is reprising John 
Sorel in The Consul with Gertrude Opera. He will perform several roles 
in Berlin Opera Academy’s Gianni Schicchi in July. His operatic credits 
also include: Papageno/The Magic Flute, Frank- Falke/Die Fledermaus,  
Angelotti – Jailor/Tosca, Oberon –Snug/ A Midsummer Nights Dream,  
Douphol- Germont/La Traviata, Schaunard- Coline/La Boheme, Figaro/ 
The Marriage of Figaro, and Plutone/L’Orfeo.

In 2006/07 Rose studied at the Royal Academy of Music in London 
and was awarded the Alex Templeton; William Gibbs Religious and 
Educational Trust; Ars Musica Australis and an Opus 50 Charitable Trust 
Scholarships.  She was a finalist for the New York Study Award and won 
the Frank Lasslett Memorial Award at the National Liederfest Australia.  
Rose completed a Bachelor Arts (Music) and a Bachelor Science 
(psychology) at La Trobe University, Melbourne.  Rose is a general 
director for Berlin Touring Opera and KinderOper Berlin.  Companies 
she has worked with include Opera Australia, OzOpera, Surrey Opera, 
Buxton Festival Opera, Grange Park Opera, Scottish Opera and 
Victorian Opera.  Roles performed include Gato in El Gato con Botas, 
Madam Flora in The Medium, Flora in La Traviata, Desideria in Saint of 
Bleeker Street, Orlofsky in Die Fledermaus, Nancy in Albert Herring, 
Mercedes in Carmen, David in Saul, Tessa in The Gondoliers, Hansel in 
Hansel and Gretel, Sara in Roberto Devereux, Oreste in La belle Hélène, 
and Adalgisa in Norma.

Karen Van Spall graduated from the Victorian College of the Arts School 
of Music with a Bachelor of Arts (Music) and Bachelor of Music Perfor-
mance (Hons). Following this she engaged in a semester of study at 
the Brisbane Conservatorium Opera School and then continued her 
tuition in London which included singing as a guest of the Arya Opera 
Company.  She performs regularly as guest artist of Opera Australia, has 
performed as soloist for Victorian Opera and various orchestras includ-
ing the Zelman Memorial, Frankston and Ballarat Symphony Orchestras. 
Roles she has sung for Oz Opera are Suzuki, Kate Pinkerton, Mercedes 
and understudying the role of Carmen. Other roles she has performed 
include; Dorabella (Così fan tutte), Secretary (The Consul), Slave (Sa-
lome), Third Orphan (Der Rosenkavalier) and Third Handmaiden Girl of 
the Golden West and Unborn Child (Die Frau Ohne Schatten).

Artistic Director/Soprano Linda Thompson has won many prestigious 
awards, including the Herald Sun Aria, Lady Galleghan Award, Dame 
Mabel Brooks Fellowship, Mathy Awards and the regional final of 
Metropolitan Opera Auditions. Linda was principal soprano and 
artistic administrator with Barrie Kosky - Treason of Images company. 
After study in the UK, Italy and Germany, she joined the Young Artist 
Programs of Victoria State Opera and The Australian Opera. As a 
principal artist, she performed numerous principal roles with The 
Australian Opera, Victoria State Opera and State Opera of South 
Australia, including Contessa/Marriage of Figaro, Donna Anna and 
Donna Elvira (Don Giovanni). She has performed concerts and recitals in 
London, Holland and Italy.   Linda created the role of Claire Clairemont 
in Richard Meale’s Mer de Glace, and Rachel in Larry Sitsky’s The 
Golem.  Most recently,  Linda overed the role of Sieglinde in Walkure for 
Opera Australia (2013) Leonora in Il Trovatore (Opera in the Park 2014), 
and Verdi’s Lady Macbeth for Gertude Opera (2016).Linda fostered 
a number of partnerships across Melbourne and regional Victoria, in 
order to program and produce Gertrude Opera’s inaugural (2015) and 
subsequent (2016) Nagambie Lakes Opera Festival.

JOHN SOREL                                      Eugene Raggio

MAGDA SOREL                       Linda Thompson

JOHN’S MOTHER                          Karen Van Spall

SECRETARY                                             Rose Nolan



    

Melbourne-based baritone Michael Lampard was born in Tasmania and 
is emerging as one of Australiaʼs leading young operatic baritones.  Al-
ready amassing extensive experience in opera, musical theatre, oratorio 
and recital, Michael has appeared in major Australian cities, as well as 
in the United Kingdom, Asia, Europe, and the United States of America. 
Making his operatic debut at age 16 his repertoire encompasses roles 
from the medieval period to many world or Australian premieres. A 
keen, and acclaimed recitalist, Michael has performed most of the stan-
dard repertoire with a focus on the German lied of the Romantic period 
and of English Art Song. A supporter and regular commissioner of Aus-
tralian music, Michael has performed works by many leading Australian 
composers and encourages the commission of new works.  Michael is 
represented by Jeff Weaver at Weaver Artist Management.

Tenor Jason Wasley received a scholarship in 1991 to attend the 
VCA. In 1993, Jason won the Herald-Sun Aria. The following year he 
represented Australia in the finals of the Placido Domingo World 
Operalia Competition in Vienna.  Jason then worked as an apprentice 
soloist with the Victorian State Opera, undertaking the roles of Sciarrone 
and The Gaoler in Tosca, Juan in Don Quichotte, Tarquinius in The Rape 
of Lucretia and Robin Oakapple in Ruddigore.  He is a graduate of the 
London National Opera Studio. He performed in the roles of Figaro 
in The Barber of Seville, Silvio in Pagliacci, the title role in Billy Budd, 
Prince Tarquinius in The Rape of Lucretia, Sid in Albert Herring, Count 
Almaviva in The Marriage of Figaro, the title role in Eugene Onegin, 
Schaunard in La bohème and Belcore in L’Elisir d’Amore, Second 
Prisoner in Fidelio, Patrocle in Iphigénie en Aulide, Morales in Carmen, 
the title roles in Eugene Onegin, Le Nozze di Figaro and Don Giovanni.  
Most recently, Jason Wasley has sung Alfredo in Opera Australia’s 
touring production of La TraviataFlorestan in Fidelio, and the title role in 
Rienzi for Melbourne Opera.

Shir began her studies at Juilliard College in NYC at 15 years old. She 
has a Masters of Music from Curtis Institute of Music in Philadelphia.  
She has performed a wide range of repertoire including Mimi in La 
Boheme, Brenda in the world premiere of Empty the House, and Mme. 
De. Croissy in Dialogues of the Carmelites with Opera Philadelphia, 
receiving rave reviews. 

While studying, she served in the Israeli Defense Force army every 
summer, and in 2011 she was recognised as a prodigy by her country.  It 
has always been Shir’s dream to sing in Australia. Later this year she will 
sing the role of Nedda in an English version of I Pagliacci (Send in the 
Clowns) at the 3rd Annual Gertrude Opera Festival at Nagambie Lakes.

Melbourne baritone Darcy Carroll is the reciptient of the 2017 Gertrude 
Johnson Fellowship at Gertrude Opera. He made his role debut for GO 
as Papageno in The Magic Flute in Noorilim in April.  Darcy is a recent 
graduate of the Melbourne Conservatorium of Music, having earned 
his Bachelor of Music majoring in Performance. In 2013, Darcy was se-
lected for a scholarship with Opera Scholars Australia, and has recently 
completed his fourth season with the group.  Performance highlights 
include a principal role in Snow White and other Grimm Tales, a brand 
new operatic work staged by Opera Scholars Australia in 2015, as well 
as principal roles in recent Victorian Youth Opera productions The 
Grumpiest Boy in the World, and Four Saints in Three Acts.  

SECRET POLICE CHIEF                   Michael Lampard

MR KOFNER                                             Darcy Carroll

FOREIGN WOMAN                        Shir Rozzen Koren

MAGICIAN                                               Jason Wasley



Hailing from France, Juliet started as a child soloist with the National 
Opera of Paris. She has performed in various operas including The Mag-
ic Flute, Cenerentola, Carmen and Pagliacci production. On the concert 
stage she has sung Mozart’s Requiem, Pergolesi’s Stabat Mater and the 
Soprano solo in Bach’s Passion with Catholic Orchestra of Lyon, Lyric In-
ternational and Kammermusik Festival in Holland. She performed in the 
Grand Concert Hall of Paris with the Zoroastre Orchestra. She recently 
graduated from the National Conservatory of Lyon with her Bachelor’s 
degree in music. Later this year Juliet will sing Rosa in Don Bucefalo, 
and Papagena in The Magic Flute.

https://www.operamusica.com/artist/juliet-dufour/#

Brigette is a Melbourne-based mezzo-soprano previously under the 
tuition of Margaret Schindler. in QLD.  Brigette recently graduated from 
the Queensland Conservatorium of Music with a Bachelor of Music Per-
formance, having obtained her VCE a the prestigious Victorian College 
of the Arts Secondary School.  Her roles at the Conservatorium include 
the Mother in Humperdinck’s Hansel & Gretel, directed by Michael Gow 
and conducted by Johannes Fritzsch, and Mrs Herring in Britten’s Albert 
Herring, conducted by Nicholas Cleobury and directed by the Acade-
my-award nominated Bruce Beresford. 
Later this year, Brigette will commence her Graduate Diploma of Vocal 
Studies at the Royal College of Music In London.

ANNA GOMEZ                              Juliet Dufour

VERA BORONEL                           Brigette De Poi

ASSAN                                          Joshua Erdelyi-Gotz

Josh is currently completing his Honours Year in Classical Voice at the 
Melbourne Conservatorium of Music. Josh was a member of various 
ensembles such as Early Voices, Chamber Choir and Famous Opera 
Choruses.  Josh has performed in two fully staged operas, Carmen and 
La Traviata with Opera New England, and as Horemhab, in Philip Glass’s 
opera Akhnaten. Before starting his Voice studies at the Melbourne 
Conservatorium of Music, Josh played violin in the Melbourne Youth 
Orchestra in 2011 and 2012. 

Josh is the recipient of a Henkell Family Fellowship with Gertrude 
Opera and has been studying and performing with Gertrude Opera 
since 2016.

Lisa completed her studies of Music and languages at Monash 
University. Lisa studied briefly in Italy at Monash University in 
conjunction with La Scuola Comunale di Musica Giuseppe Verdi. 
Whilst in Italy she performed the roles of Lay Sister and Novice in 
Puccini’s Suor Angelica.   Lisa joined Gertrude Opera as a Studio Artist 
in 2015 and during this time she has performed roles such as Marcellina 
in Mozart’s The Marriage of Figaro, Lady-in- waiting in Stopschinski’s 
adaptation of Verdi’s Macbeth, Martha in Natalie William’s Tuesdays 
with Pictures, and Tipseion in Gilbert and Sullivan’s Thespis at Gertrude 
Opera’s Nagambie Lakes Opera Festival.

Lisa’s participation at Gertrude Opera is supported by the 
Van Straten Turley Foundation.

FOREIGN WOMAN (cover)                       Lisa Parker



Gertrude Opera’s 2017 season of THE CONSUL is dedicated to the memory of PETER CORRIGAN (1941-2016) - 
architect and theatre designer - in recognition of his support for our company, not least through his designs for 
Menotti’s The Consul (2013), Britten’s Curlew River (2014) and Jake Heggie’s To Hell and Back (2016)

Peter Corrigan on Gertrude Opera

The body of work....represents an exceptional work ethic, organizational capacity and vision. But more 
importantly, and I have seen enough of the work to form this opinion, this work reflects a consistent taste that 
is both distinguished and individual. In the face of remarkably limited resources, enterprising standards and an 
elegance has been achieved. 

The work has had a life and vivacity that sets it apart from those numerous small opera companies throughout 
Australia that bravely and ponderously mount the classic repertoire. In addition it exhibits a significant 
additional frame of reference, which is learning and teaching.    (2015)

Peter Corrigan was the winner of the 2003 Royal Australian 
Institute of Architects’ Gold Medal and in 2008 received 
a Member of the Order of Australia for his service to 
architecture as an academic, educator and practitioner, and 
to the arts, particularly through theatre production design.  
He was Guest Professor in the Department of Architecture 
and Planning at the University of Turin in Italy, and at the 
Harvard University Graduate School of Design, Boston, as 
well as Professor of Architecutre at RMIT since 1992. He 
was a Director of the architectural practice Edmond and 
Corrigan, which has won 35 Australian Institute of Architects 
state and national awards. Peter Corrigan designed sets 
and costumes for numerous productions of ballet, drama 
and opera througout Australia and overseas. He designed 
the Grand Macabre for Barrie Kosky at the Komische Opera 
House in Berlin in 2015.

GERTRUDE OPERA at 45downstairs
CURLEW RIVER (Britten)
Dir. Linda Thompson  Des. Peter Corrigan
Images ©Lyz Turner-Clark



Greg has worked on over 250 stage, film and television productions over 
the last 32 years including many of Jack Hibberd’s plays, and this muscular 
rendition of Stretch is a personal favourite  Recently Greg has directed The 
Complete Works of William Shakespeare...Abridged for a national tour of 
Australia, Verdis’ opera Rigoletto for the Melbourne Opera Company, Disney 
on Dry Ice for the Melbourne Comedy Festival. Squizzy, a cabaret by Barry 
Dickins and The Lover, an adaptation of the Duras novel. Greg was also the 
Australian and UK director of Puppetry of the Penis.

Other favourites include the direction of Jabberwocky at the Botanical Gardens 
in Sydney, Barry Dickins’ Dame Joan Green, Barry Oakley’s Scanlan and Anton 
Chekov’s Smoking is a Health Hazard which toured nationally with Max Gillies. 

As designer, Greg has many credits to his name. He has worked most recently 
on a number of theatre productions at Her Majesty’s Theatre in Melbourne; 
Madame Butterfly, The Magic Flute and The Pearl Fishers. Others include: 
Daniel Lillford’s Slow Trains and Dirty Towns and Caught by Peter Mathers, 
both at La Mama. 

Greg completed a four-set design for The Great Exposition, commissioned 
for the Bicentennial Year and staged at the Museum of Victoria. Other designs 
include: The Royal Commission into the Australian Economy, Let The Blood 
Run Free, Bats, as well as commercial productions for Hocking and Woods.

Greg designed the lighting for Woyzchek at the CUB site, Up and Under for the 
Hull Truck Company, as well as for a range of companies and venues including 
the Universal, La Mama, Gasworks, the Courthouse, and with Barry Kosky for 
his Gilgul productions.

Greg’s acting career extends to playing the voice of Watkin Wombat in the 
movie The Magic Pudding and additionally, he spent 4 years in the Children’s 
drama series Ship to Shore, playing the role of ‘Hermes Endakis’. This made 
him the hero of the younger set and the show has been sold to 57 countries.

Previous productions for Gertrude Opera are Bastien & Bastienne (Mozart) and 
the Australian premiere of To Hell and Back (Jake Heggie) in 2016.

STAGE DIRECTOR                                     GREG CARROLL

CONDUCTOR                                                            RICK PRAKHOFF

Rick Prakhoff is a freelance conductor with a repertoire of over 20 operas, operettas and 
musical theatre works along with an extensive orchestral and choral repertoire. His operatic 
repertoire includes Albert Herring, Madama Butterfly, Tosca, La Traviata, Le Nozze di Figaro, 
La Bohème, Carmen, Cavalleria Rusticana, Il Barbiere di Siviglia, Così fan Tutte (Green 
Room nomination) along with critically acclaimed Australian premieres of the contemporary 
chamber operas Jane Eyre (Berkeley/Malouf) and The Man who Mistook his Wife for a Hat 
(Nyman/Sacks).

This year Rick was appointed lecturer in conducting at the Conservatorium of Music at 
the University of Melbourne where he also conducts the Faculty Choir comprising 160-240 
students. He is currently working with the Melbourne Bach Choir, and the Windfire Choir 
in Geelong. Rick is the founding Musical Director of the Melbourne Bach Choir. He has 
conducted extensively with Melbourne Opera, has been a Chorus Master and back stage 
conductor for Opera Australia in Perth and has conducted seasons with Stopera and Street 
Theatre (Canberra).

Melbourne-based pianist Peter Baker is originally from Liverpool, Merseyside, UK.  As a young 
prodigy he won many prizes in local music festivals and gained a Licentiate in Performance from 
the Guildhall School of Music at the unusually young age of sixteen. At seventeen he declined 
an offer of a scholarship from The Royal Academy to study performance and instead he chose 
to study at the Royal Northern College of Music (RNCM) with the great Polish concert pianist 
Ryszard Bakst, a winner in his time of the Chopin International Piano Competition.In his final, 
post-graduate year with Bakst, Peter’s recital at the RNCM was awarded the Gordon Green 
Memorial Award for the most outstanding virtuoso performance of 1991. On Peter’s return to 
England, he was asked to join a rock band (not for the first time) and tour with Pete Wylie. Peter 
has worked with violinist Philippa West from Orchestra Victoria, David Childs from Manchester, 
Michael Mulchay (2nd Principal Trombone with the Chicago Symphony) and Tristram Williams 
(Associate Principal Trumpet with the Melbourne Symphony Orchestra), Tuba virtuoso Oeystein 
Baadsvik, Michael Burtoncello (Trombone, Zurich Symphony Orchestra), pianist John Perry.
recital. and is on staff at the University of Melbourne and  ANAM.

PIANIST                                                                                PETER BAKER
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'The Melbourne Festival does not have a monopoly on cutting-

edge theatre-making…bold and visionary'

SIMON PLANT, SENIOR ARTS WRITER, HERALD SUN

'Nagambie Lakes Opera Festival excites with a fine festival 
vintage…admirable mix of seasoned professionals and 
young artists…let’s drink to the Festival’s future!'   
PAUL SELAR, OPERA CHASER,  2016
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AN INVITATION TO BECOME A PARTNER IN 
THIS DYNAMIC, INTERNATIONAL EVENT

SUMMARY

Gertrude Opera presented the inaugural Nagambie Lakes Opera Festival in 
2015, and followed up with the highly acclaimed second Festival in 2016.  With 
federal and state government support for the artistic program, Gertrude Opera 
and its regional partners have a long term vision to establish this annual event as 
a major attraction on the Victorian-Australian arts-tourism calendar, in the vein 
of its overseas models: opera festivals at Glyndebourne, Wexford, Wolf Trap, 
Garsington, Tanglewood, Drottingholm, Bayreuth, Verona and Bergen.

Over the course of two days and two nights, in partnership with TAHBILK, 
FOWLES AND MITCHELTON WINERIES, Gertrude Opera’s 3rd Annual Australian 
International Festival at Nagambie Lakes will deliver a world-class feast of opera, 
food and wine. 

In an idyllic Victorian river setting, with eco-trails, bike paths, old and new vines 
and the backdrop of the Strathbogie ranges, people from all walks of life are 
immersed in culture, conversation and hospitality amongst an array of local, 
international and emerging artists, music and theatrical talent.

YOUR OPPORTUNITY TO SUPPORT GERTRUDE OPERA
and assist with the growth of a major opera-as-theatre festival

Through your sponsorship, you will be contributing the cultivating Australian 
operatic talent, along with supporting the community and regional Austra-
lia.  Our artists relish the opportunity to become known and cherished by their 
home crowd - success is contagious, and our company, singers, stakeholders, 
and audiences keenly felt the success of the first two opera festivals of its kind in 
Australia.  Gertrude Opera Festival has an international reach, and is destined to 
become a major event on the arts-tourism calendar.  Your support provides audi-
ence and performer opportunity, and scope for cultural investment in our society 
to thrive and grow.

If you are excited by the prospect of becoming a vital part of this extraordinary 
opera festival as a partner or sponsor, please make contact with our Chair, Bill 
Gillies, on (03) 9225 8242 or 0422 003 345.

All contributions are valued, and we are happy for you to offer support within any 
of the levels above. Donations are tax-deductible (DGR, TCC)

MISSION

to present outstanding opera-as-theatre with premier and extraordinary young 
opera artists, as a bridge to building careers and audiences for the future of opera

Festival Hero Image Credit:
King Lear, Old Globe Theatre
Set Design by Ralph Funicello
Lighting Design by Alan Burrett
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